govt Shs, 


AD =e 


Music By | Book And Lyrics By 
RICHARD RODGERS OscAR HAMMERSTEIN II 
Adapted For The Stage By From The Teleplay By 
‘TOM BRIGGS ROBERT L. FREEDMAN 


Original Orchestrations By 
ROBERT RUSSELL BENNETT 


Adapted By 
Tom HELM 


For this edition: 
Music Preparation By 
Tom HELM ann RICHARD ROCKAGE 


THEATRICALS ? 
229 West 28" Street « 11" Floor * New York, NY 10001 
Tel 800/400.8160 or 212/564.4000 + Fax 212/268.1245 
www.rnhtheatricals.com 


This Libretto-Vocal Edition Copyright © 2008 The Family Trust w/w of Richard Rodgers and 
Hammerstein Properties, LLC. International copyright secured. ALL RIGHTS RESERVED. 


CAST OF CHARACTERS 


Cinderella. ° 
‘Hee Fairy Godnioter * 
| Her Stepmother | 
Grace — her awkward stepsister 
Joy — her sullen stepsister 
Christopher — a charming young ie 
Lionel — his royal steward . 
Queen Constantina — his mother 
King Maximillian — his father 
Charles — a cat who will — a Coachman 
4 White Mice — who will become Horses 
A Dove — who will become a Footman 


Villagers, Merchants, Maidens and Palace Guests 


~ MUSICAL SYNOPSIS 
~The action takes place once upon a time in & kingdom far — 


‘ , ACT |  O5 
PROLOGUE scan fecnecur cee rata oT ier Rebey Cacinotl ee: Couanetia and ta akeeable 
Scene 1: The Village Square . 
Ae EL gc 24 ai 1D | eS ER Rn ne Ee aD eee Cinderella and Christopher 
" THE PRINCE IS GIVING A BALL. ........cccccccssoxcenee Lionel, the Stepfamily, Cinderella and the Villagers 
Scene 2: The Stepmother’s Manor House — immediately following 
ee Rey de Py it be OA 3! e701: ee PCN Co ee Cinderella and the Animals 
Scene 3: The Royal Parlor — immediately following 
BOYS AND GIRLS LIKE YOU AND ME..u.scsssssscessesssrsesssscsscsecesecsescesses Ee ir eae The King and Queen 
BBBIUS Es TEES SW i En OIG oaunssces cceseasssaniies ches sicaiciaccpna 2 Christopher and Cinderella 
Scene 4; The Manor House —one week later _ 
REPRISE: TIDY COWIE tLe CNR osc peat oe Cinderella 
Scene 5: The Pumpkin Patch Behind the Manor House ~ immediately following 
Ugh Fae BS 2 | SNR es Serpe Sr ey ee eT The Fairy Godmother. 
i Ug 2-21 1G: arene ee ee ee ee Et The Fairy Godmother and Cinderella 
AUER A COP OR CIRO CLOWN cons cecssiapemigivAaieos dames The Fairy Godmother, Cinderella and the Animals 
IT’S POSSIBLE - FINALE ACT 1.......... Cinderella, Fairy Godmother, Horses, Coachman and Footman 
Scene 6: Outside the Royal Palace, immediately following 
ACT Il 
ENTR’ACTE 
- Scene |:The Royal Ballroom 
REV OTS ietnisssasis ens tnssaonsienacdigtomiacenntewiaecvisinaianeosins Sane Christopher, the Maidens and Other Guests 
RPE EN aoe Gd VDT ER cc cad pases lcs ig tC tS aa a tas Christopher 
tLe CINDERELLA WALT 2 visczictscciannitecaueead aes Cinderella, Christopher and the Guests 
FLEA BLAS eck Pa NaN sisi citiasiaoaanicapeaecnahalias tenia dh iasasoe Christopher, Cinderella and the Company 
Scene 2: The Royal Gardens — immediately following 
Er se Laeeet a aI esas ccs cees east a ce cro oa ties Beas SS al lh wg os Grace and Joy 
DO I LOVE YOU BECAUSE YOU'RE BEAUTIFUL? ......-.e.sescecsessecssssesoees Christopher and Cinderella 
Scene 3: Outside the Royal Palace — immediately following 
REPRISE: DO I LOVE YOU BECAUSE YOU'RE BEAUTIFUL? ....ccccscsessesessseseseees Christopher, King, 
. Queen and Cinderella 
Scene 4: The Manor House — later that night 
WHEN YOU’RE DRIVING THROUGH THE MOONLIGHT ......ecescseeoee, Cinderella, the Stepmother, 
‘ Grace and Joy 
PU ROVEL: WRAL acerca ee Cinderella, the Stepmother, Grace, Joy and the Animals 
pas gS af OOP A 1G | 2 ene a ce ee ee Ae even Ree re ere ee Cinderella — 
Scene 5: Throughout the Kingdom — the following day and night 
py ECAC EN (Te 2 Renee s/n a RRR TT Lionel, Christopher and the Maidens 
Scene 6: The Manor House ~ the following morning 
Scene 7: The Wedding Finale 
THERE’S MUSIC IN YOU.........ccssssssesers SEE eer ease ve ae The Fairy Godmother and the Company 
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ACT ! 
MUSIC 1: PROLOGUE 


(The curtain rises on a modest pumpkin patch illuminated by a full moon. The FAIRY 
GODMOTHER appears in the moon.) 


FAIRY GODMOTHER 
Once upon a time in a kingdom far away, 
There lived a lovely little girl who smiled throughout the day. 


(CINDERELLA enters beneath the moon.) 


Her name was Cinderella and there was no child more joyful in the land. 
But then one day her mother died, and Cinderella’s father took her hand. 


(A small tree appears.) 


“We will plant a tree,” he said, “and when you’re full of doubt and fear, 
Bring your troubled heart beneath this tree and Mother will be here.” 


Several years had come and gone when Cinderella’s father died. 
The brokenhearted child ran to her mother’s tree and cried and cried. 


(CINDERELLA runs to the tree, kneels and weeps as, in the distance, the ENSEMBLE sings a 
choral lament.) 


Her tears fell down upon the earth and made the tree to grow, 
And to this day, when she is sad, both tree and Mother know. 


NOW YOU CAN GO WHEREVER YOU WANT TO GO! 
NOW YOU CAN DO WHATEVER YOU WANT TO DO! 
NOW YOU CAN BE WHATEVER YOU WANT TO BE! 


(She holds her hand out toward CINDERELLA and the DOVE flies to the tree. CINDERELLA 
looks up at the DOVE, smiling with an unexpected sense of comfort. The music continues as the 
scene shifts to:) 


SCENE 1: The Village Square 


(The VILLAGERS go merrily about their business in the bustling market place where the 
merchants include a BUTCHER, CLOTH MERCHANT, CHEESE MERCHANT, BAKER, 
FLOWER GIRL and FRUIT SELLER. The music segues into:) cmt 


MUSIC 1A: THE VILLAGE (CINDERELLA MARCH) 


(To the tempo of a haughty march, the STEPMOTHER enters from the butcher shop followed by 
her daughters, GRACE and JOY.) 


STEPMOTHER 
Come along, girls. So Grace, the butcher certainly was chatty with you today. 


GRACE 
He had pork on sale. 
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JOY 
Pork isn’t all he was pitchin’. 
STEPMOTHER 
“The butcher’s wife never goes hungry.” 
GRACE 
I'd rather starve. 
JOY 
That'll be the day. 
STEPMOTHER 


(Spotting a hat outside the millinery shop.) 
Aaabhh! Will you just look at that hat! I simply must try it on. 
(Looking toward the butcher shop impatiently.) 
Oh...where is that girl? How long can it take to wrap a salmon? Cinderella...! 
(CINDERELLA enters from the butcher shop, nearly obscured by the stack of packages she 
carries, including a salmon wrapped in butcher's paper.) 
Wait here while we finish our shopping. 


CINDERELLA 
Yes, Stepmother. 


(The STEPMOTHER exits-into the shop.) 


GRACE 
Have you ever seen a slower girl in your life? 
JOY 
Who you callin’ slow? 
GRACE 
Not you, stupid — 
(Indicating CINDERELLA.) 
— her! 
(GRACE exits.) 
JOY 
Oh. 
(Then realizing.) 


Hey! Who you callin’ stupid? [a ne 


(JOY exits. CINDERELLA sets the packages down and takes in the village scene with the 
delighted wonder of a girl who doesn’t get out much; music out. A LITTLE GIRL nearby winds a 
music box, then opens it to release the tinkling music.) 


MUSIC 2: THE SWEETEST SOUNDS 


CINDERELLA 
THE SWEETEST SOUNDS ’LL EVER HEAR 
ARE STILL INSIDE MY HEAD. 
THE KINDEST WORDS I'LL EVER KNOW 
ARE WAITING TO BE SAID. 
THE MOST ENTRANCING SIGHT OF ALL 


IS YET FOR ME TO SEE, 

AND THE DEAREST LOVE IN ALL THE WORLD 
IS WAITING SOMEWHERE FOR ME — 

IS WAITING SOMEWHERE, 

SOMEWHERE FOR ME. 
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(CHRISTOPHER enters across the square — the handsome young prince of the kingdom in 
disguise as a commoner. He saunters down the street, basking in his anonymity.) 


CHRISTOPHER 
THE SWEETEST SOUNDS I’LL EVER HEAR 
ARE STILL INSIDE MY HEAD. 
THE KINDEST WORDS I’LL EVER KNOW 
ARE WAITING TO BE SAID. 


THE MOST ENTRANCING SIGHT OF ALL 

IS YET FOR ME TO SEE, 

AND THE DEAREST LOVE IN ALL THE WORLD 
IS WAITING SOMEWHERE FOR ME — 

IS WAITING SOMEWHERE, 

SOMEWHERE FOR ME. 


(Music continues under. The STEPMOTHER emerges from the millinery shop with a hatbox, 
which she foists at CINDERELLA. GRACE follows, now sporting a preposterous hat and 


pursued by the irate JOY.) 
JOY 
I saw it first! 
GRACE 
Did not! 
JOY 
Did so! 
GRACE 
Not! 
JOY 
So! 
GRACE 
Not! 
STEPMOTHER 


So much squabbling, girls! Remember: “Restraint above all else.” So Joy— - 


(Referring to the millinery shop.) 3 
Master Boxhorn certainly gave you the hairy eyeball. 


2 oh i 
He’s too short. 


STEPMOTHER 
What he lacks in height he makes up for in cash. 
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CHARLOTTE ERMINTRUDE GWINYVERE MAISIE... 


KIDS 
Maisie? 


LIONEL 
.. .MAISTIE MARGUERITE ANNE, 
IS GIVING A BALL! 


(The STEPMOTHER, GRACE and JOY enter. The STEPMOTHER sees LIONEL and stops in 
her tracks with a shriek.) 


STEPMOTHER 
Aaahhh! The royal steward! What news does he bring? 


(A VILLAGER hands the STEPMOTHER a flier. ) 


FOUR VILLAGE WOMEN 
THEY’ VE SPREAD THE NEWS FROM FAR AND WIDE. 


STEPMOTHER 
(Reading the flier excitedly.) 
The prince is giving a ball! 


FOUR VILLAGE WOMEN 
THEY SAY HE WANTS TO FIND A BRIDE. 


STEPMOTHER ..: ° 
(To her DAUGHTERS.) 
He may find one at the ball! 


GRACE 
IF ONLY HE’D PROPOSE TO ME! 


JOY 
WHY SHOULDN'T HE PROPOSE TO ME? 


STEPMOTHER 
Just leave the hair and clothes to me! 


ALL 
THE PRINCE IS GIVING A BALL! 


STEPMOTHER 
Cinderella, hurry home with those packages. I want that salmon on ice before it stinks. 


CINDERELLA 
Yes, Stepmother. 


(CINDERELLA exits as LIONEL approaches the CLOTH MERCHANT. ) 


LIONEL 
NOW IF YOU PLEASE, 
THEIR MAJESTIES 
REQUEST YOUR FINEST SILK, 


LIONEL 
TO GAIN SOME ROYAL POUNDS. 


ALL 
THE PRINCE IS GIVING A BALL! 
THE PRINCE IS GIVING A BALL! 


(The music surges and the VILLAGERS kick up their heels in celebration of this exciting news.) 


VILLAGERS 
HIS ROYAL HIGHNESS.... 


LIONEL - 
TWO HUNDRED ORCHIDS, FOUR HUNDRED POPPIES, 
SIX HUNDRED ROSES, EIGHT HUNDRED LILLIES... 


VILLAGERS 
CHRISTOPHER RUPERT... 


LIONEL 
ONE THOUSAND ORANGES, TWO THOUSAND PLUMS... 


VILLAGERS 
WINDEMERE VLADIMIR KARL ALEXANDER... 


LIONEL 
RASPBERRY, BLUEBERRY, STRAWBERRY, GOOSEBERRY... 


. VILLAGERS 
FRANCOIS REGINALD LANCELOT HERMAN... 


LIONEL 
SON OF HER MAJESTY, QUEEN UPSIDE DOWN CAKE. : 
CHOCOLATE AND CHEDDER AND CHARLOTTE AND MAIZIE. 
SON OF HIS CAVIAR, KING MAXIMILLIAN 
GODFREY LADISLAUS LEOPOLD SIDNEY... 


KIDS 
Sidney? 
ALL 
Sidney! 
LIONEL Shed 
..-FREDERICK JOHN, 
IS GIVING A BALL! 
VILLAGERS 
INSIDE THE ROYAL HALL! 
THE PRINCE IS GIVING A BALL! 
LIONEL 
COME ONE, COME ALL! 
VILLAGERS 


HE’S GIVING A BALL! 
HE’S GIVING A BALL! 
THE PRINCE, 
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THE PRINCE IS GIVING A BALL! 


(Applause segues into.) 


MUSIC 3A: PLAYOFF (“The Prince is Giving a Ball”) 
(The scene shifts to:) 


SCENE 2: The Stepmother’s Manor House — immediately following 


(CINDERELLA is cleaning the hearth as the DOVE flies on and perches in the tree. The 
STEPMOTHER, GRACE and JOY enter in high spirits, leaving the door wide open. The 
STEPMOTHER carries a flier announcing the bail.) 


STEPMOTHER, GRACE & JOY 


(A cappella.) 
“The prince is giving a ball! The prince is giving a ball! They’ve spread the news from far and wide, the 
prince is giving a...” 


STEPMOTHER 
Cinderella, you let the fire go out. It’s cold enough to hang meat in here! 


JOY 
Well, close the door, Cinderella — duh! 


(CINDERELLA crosses and closes the door.) 


STEPMOTHER 
(To GRACE and JOY.) 
Now you listen and you listen good. We have exactly one week until the ball and I do not intend to waste 
this opportunity. You two will be the loveliest, most well-spoken and vivacious maidens at that ball if it’s 
the last thing Ido! Am I understood? 


GRACE & JOY 
Yes, Mother. 
STEPMOTHER 
Good. Just imagine — the prince asking for my daughter’s hand in marriage! 
GRACE 
(Leering at JOY.) 
Which daughter is that, I wonder. 
JOY 
I’m younger and more appealing. 
(The door creaks open.) 
GRACE 
The oldest marries first. 
JOY 


That’s an old wives’ tale! 


GRACE 

Why do you think there’s so many old wives runnin’ around! 

STEPMOTHER 
Girls, don’t start! 

JOY 
Mother, Cinderella simply refuses to close that door! 
CINDERELLA - 

But I... 

STEPMOTHER 


Hold your tongue and do as you’re told! Now once and for all, close that door! 


(Again CINDERELLA closes the door.) 


GRACE 
Have you ever seen a lazier girl in your life? 
JOY 
Who you callin’ lazy? 
GRACE 
You want a piece o’ me?! 
STEPMOTHER 


Enough already! Now sit, my daughters — we need to have a talk. 
(GRACE and JOY sit on the sofa; CINDERELLA also moves to sit.) 
Not you. I want to talk to my real daughters. You tend that fire and serve us tea. 


CINDERELLA 

Yes, Stepmother. 
(She starts for the fireplace.) 
GRACE 
I want some crumpets with my tea! 
JOY 

Like I don’t? Crumpets, Cinderella! 

CINDERELLA saat hen 


Coming right up. 
(The dialogue continues as CINDERELLA goes about stoking the fire.) 


STEPMOTHER 
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My darlings —I cannot stress strongly enough how imperative it is that you make a proper impression 


upon the prince. You know, I will not be around forever to care for you. 


JOY 
Why not? 


GRACE 
Yeah. Where are you goin’? 
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STEPMOTHER 
What I mean to say is that I do not intend to spend the rest of my life slaving away in this house. 
(Shouting across the room.) 
Cinderella, the tea! 
(CINDERELLA exits to the kitchen.) 
Ihave devoted my entire life to your comfort and well-being. Is it asking too much that I spend my 
golden years in a cottage by the sea? 


JOY 
And leave us here? 
GRACE 
Alone? 
STEPMOTHER 
(Exasperated:) 


Not alone! With hus-bands! 
(CINDERELLA enters and hangs the tea kettle over the fire.) 
You know, it takes a certain amount of income to maintain our life-style. The funds your stepfather left 


will not last forever and money does not grow on trees. 


(CINDERELLA exits to the kitchen.) 


GRACE 
(With know-it-all superiority.) 
I know that. It comes from the bank. 
STEPMOTHER 
And how do you suppose it gets into the bank? 
JOY 


The banker goes and gets it from...well, wherever it does grow but not on trees. 


STEPMOTHER 
Money doesn’t grow anywhere! It’s inherited! Which is precisely why Iam determined to see each of 
you marry within the year. So either you make a proper impression upon the prince, or it’s back to the 
butcher and Master Boxhom! Am 1] understood? 


GRACE & JOY 
Yes, Mother. 


STEPMOTHER nts! 
Good. Just imagine - me! The mother of a princess! Now come along, girls — enough excitement for 
one day. It’s time for your beauty rest and, Lord knows, you can use it. 


(CINDERELLA enters with the tea service and crumpets, not noticing as the door creaks open.) 


CINDERELLA 
Here you go — fresh-baked crumpets and... 


STEPMOTHER 
(Impatiently:) 
Not now, Cinderella — we’re going to nap. Have dinner prepared when we awake. Smoke the salmon. 
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I’M A GIRL MEN GO MAD FOR, LOVE’S A GAME I CAN PLAY 
WITH A COOL AND CONFIDANT KIND OF AIR, 

JUST AS LONG ASI STAY IN MY OWN LITTLE CORNER, 
ALL ALONE IN MY OWN LITTLE CHAIR. 


(The ANIMALS take part as CINDERELLA plays out her fantasies.) 


1 CAN BE WHATEVER I WANT TO BE. 
I’M A THIEF IN CALCUTTA, I’M A QUEEN IN PERU, 
I’M A MERMAID DANCING UPON THE SEA. 


I’M A HUNTRESS ON AN AFRICAN SAFARI. 

IT’S A DANGEROUS TYPE OF SPORT AND YET IT’S FUN! 
IN THE NIGHT I SALLY FORTH TO SEEK MY QUARRY 
AND I FIND IFORGOT TO BRING MY GUN! 


I AM LOST IN THE JUNGLE, ALL ALONE AND UNARMED 
WHEN I MEET A LIONESS IN HER LAIR! 

THEN I'M GLAD TO BE BACK IN MY OWN LITTLE CORNER, 
ALL ALONE IN MY OWN LITTLE CHAIR. 


(The music continues under. The DOVE picks up the flier from where it was left and takes it to 
CINDERELLA as the other ANIMALS gather around her excitedly.) 


Why...? Oh, you want me to read it to you? 
(The ANIMALS indicate that they do.) 
Okay. “Every eligible young maiden in the kingdom is hereby commanded to attend for introduction to 
the prince.” 
(The ANIMALS react excitedly.) 
What...? 
(She looks more closely at the flier; not trusting her own eyes.) 
“Every eligible young maiden...” 
(Music stops.) 
That means me! I’m going to the ball! 


(The music resumes, CINDERELLA and the ANIMALS overjoyed.). 


I AM IN THE ROYAL PALACE, OF ALL PLACES! 

I AM CHATTING WITH THE PRINCE AND KING AND QUEEN, 
AND THE COLOR ON MY TWO STEPSISTERS’ FACES 

IS A QUEER SORT OF SOUR-APPLE GREEN! 


But wait — I don’t have anything to wear. some 
(The ANIMALS scamper to the chest, the MICE jumping up and down on it while the DOVE 
flutters over them.) 

Why are you...? Of course! 
(She goes to the chest and opens it. To an orchestral glissando, she pulls out a lovely, simple - 
antique dress.) 

The dress Mother wore the night she met Father. He said she was the most beautiful girl he’d ever seen. 
(Holding the dress up to herself) 

Oh...it’s wonderful! I'll have to take the hem up a little bit...maybe a blue sash... Oh, it’s going to be 

perfect! 


(She twirls to the music, lost in her dreams of going to the ball.) 


LA~LALALALALALA 
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LA-LALALA-— 
LALA LA-LA- 
LALALALALALA -.., 
(She curtsies before the mirror, then looks up at her reflection, perhaps realizing for the first time 
what a pretty girl she is.) 
Oh, how can I wait a whole week? 


(She races to the trunk, retrieves some sewing supplies, sits in her chair and begins hemming the 
dress, the ANIMALS at her feet.) 


I’M THE BELLE OF THE BALL IN MY OWN LITTLE CORNER, 
ALL ALONE IN MY OWN LITTLE CHAIR. 


(Applause segue into:) 
Music 4A: SCENE CHANGE TO PALACE 


(The scene shifts to:) 


SCENE 3: The Royal Parlor — immediately following 


(The QUEEN sits sewing a button on the KING'S trousers. The KING, clad in his 
undergarments, is trying to squeeze*into a suit jacket that is too small for him. After a sharp 
orchestra chord, the Queen speaks:) 


QUEEN 
A fine father you are! You never worry about him. 


(A sharp orchestra chord.) 


KING 
What’s wrong with him? 
(A sharp orchestra chord.) 
QUEEN 
He isn’t happy. 
(She bites off the thread and thrusts the pants at him on two orchestra chords; music out.) 
KING 
Of course he is. 
(He struggles to get the pants on.) 
QUEEN are 
If he’s happy, why doesn’t he get married? 
KING 


If he’s happy, why should he get married? 
(Trying in vain to button the pants.) 
Oh, it’s no use trying to get these buttoned. They’Il just have to do as is. 


QUEEN 
Don’t be ridiculous. You look like five pounds of flour in a two pound sack. 
(He takes the pants off.) 
The royal tailor will just have to make you a new suit. 
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KING 
But this suit is in perfect shape! 


QUEEN 
No one is questioning the shape the suit is in, darling. 


(CHRISTOPHER comes storming into the room brandishing the flier.) 


CHRISTOPHER 

Mother, what is the meaning of this? 

KING 

(Putting on a dressing gown.) 
Doesn’t anybody in this house knock? 
QUEEN 

Darling, we were just talking about you. 

KING 
Your mother was talking, I was listening. 


QUEEN 
And where have you been, in that costume? : 


CHRISTOPHER 
Why wasn’t] consulted about this ball that I’m supposedly giving? 


| QUEEN 
Oh, darn — you found out. It was supposed to be a surprise birthday party. Well, surprise! 


CHRISTOPHER 
Its three months until my birthday. And since when does a birthday party require the attendance of 
“every eligible young maiden in the kingdom”? 


QUEEN 
(Feigning shock and disbelief.) 
What...? Let me... 
(She snatches the flier and gives it a glance.) 
Well, you know those royal printers — they never get anything nght. 


CHRISTOPHER 
Mom, I want this ball called off immediately. 


QUEEN 
But, darling, it’s impossible to cance] once you’ve got the ball rolling. 


(The QUEEN realizes she has made a joke and howls, but she’s the only one.) 


CHRISTOPHER 
Well, you can just count me out! 


(He turns on his heels and starts off.) 
KING 


Your Highness! 
(This in a father’s tone of voice that pulls CHRISTOPHER up short.) 
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Look, Chris ~- we don’t want to pressure you, but you do have certain obligations. 


QUEEN 
What your father is trying to say is that it’s time to choose a bride and produce an heir. After all, 
someday soon this kingdom will be yours. 


KING 
Not that soon. 


QUEEN 
I long to hear the pitter-patter of little feet on the marble again. 


CHRISTOPHER 
All I’m asking is to find a bride for myself, in my own time. 1 guess I have this old fashioned idea that I 
want to fall in love before I get married. Like you did. 


KING 
That’s what we want for you too, son. 


QUEEN 
Of course it is, darling. Well, thank goodness we have that all settled. Now, I have prepared a short guest 
list for your approval. : 


(As she unfurls a scroll which stretches not quite across the room:) 


Music 4B: ROYAL SCROLL 


(CHRISTOPHER and the KING wince.) 


CHRISTOPHER 
You haven’t heard a word I’ve said! 2 


QUEEN 
Family and close friends, darling — terribly intimate. 


(LIONEL enters.) 


LIONEL 
Your Majesties, Your Highness — if you please. I couldn’t help overhearing and I probably shouldn’t 
interfere... 


KING, QUEEN & CHRISTOPHER 
Probably. ai 


LIONEL 
But perhaps we can reach a roya] compromise. 


QUEEN 
Compromise? 


KING 
What do you think this is —a democracy? 


CHRISTOPHER 
What sort of a compromise, Lionel? 
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LIONEL 
Let’s say you suck it up and go along with the ball. 


QUEEN 
I’m loving this idea so far. 


LIONEL 
And if you find the girl of your dreams, great. 
(To the QUEEN.) 
But if he doesn’t... 


CHRISTOPHER 
Lionel, you’re brilliant! Okay, I’ll do it. But if I don’t meet the right girl at the ball, you'll let me fall in 
love in my own time, no matter how long it takes... 


QUEEN 
But... 
CHRISTOPHER 
And with no interference. Dad? 
KING 
Well...it does have a certain logic to it. 
QUEEN : 
Of course, darling. If that’s the way you want it, that’s the way it shall be. 
CHRISTOPHER 
Thank you. Both. 
KING 
You know, son, there’s only one way to find the girl of your dreams. 
CHRISTOPHER 
What’s that? 
KING 
Dumb luck. Let’s just hope it runs in the family. 
CHRISTOPHER 
Love you guys. 
(CHRISTOPHER exits.) sata 
LIONEL 
Don’t worry, Your Majesties. He’ll meet the right girl at the ball. I can just feel it in my bones. 
QUEEN 
You’ll feel it in your bones if he doesn’t. 
LIONEL 


T hear that. 


(LIONEL exits.) 


T4391 


CHRISTOPHER 
WAITING SOMEWHERE... 


(He exits.) 
(The scene has now shifted to:) 


SCENE 4: The Manor House — one week later 


(CINDERELLA exits as the STEPMOTHER, JOY and GRACE enter, all decked out for the ball; 


music out.) 
: STEPMOTHER 
Tonight my girls will be the envy of everyone at the ball! 
JOY 
Do you really think so, Mother? 
GRACE 
She said so, didn’t she? 
STEPMOTHER 


Why, our family has always been known for its fascinating women. I mi ght have married a-prince myself 
if I’d had the advantages you’ve had. 
(With growing bitterness.) 
If I'd had someone to push me like you girls do, someone to sacrifice everything for me! 
(She collects herself.) 
Now tell me, Grace ~ what will you say when you meet the prince? 


(GRACE is a bundle of nerves, anxious for her mother's approval, and when she’s nervous, she 


itches uncontrollably.) 
GRACE 
Well, you said to show him there’s more to me than mere beauty, so I’m going to recite a poem. - 
JOY 
Poetry? Bor-ing! 
GRACE 
Is not! 
JOY 
Is so! re 
GRACE 
Not! 
JOY 
So! 
GRACE 
Not! 
STEPMOTHER 


So much bickering, so little time! For heaven’s sake, Grace, stop scratching yourself. 
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GRACE 
I can’t help it. You know I get itchy when I’m nervous. 
STEPMOTHER 
Poppycock! Now Joy, how do you plan to make an impression upon the prince? 
JOY 
I’ve been cultivating my naturally infectious laughter. 
GRACE 
As if. 
JOY 


The prince’s every witty remark will be met with peals of delighted laughter. 
(She demonstrates, topping off her high-pitched twitter with an involuntary snort.) . 
STEPMOTHER 
(Wincing) 
Joy, L beg of you, whatever you do — do not snort at the prince. Remember girls: “The clever bride hides 
her flaws”, ..? 


JOY & GRACE 


Until after the wedding.” 
STEPMOTHER 
Good! 
CINDERELLA 


' (Entering, wearing her mother’s dress.) 
So, what do you think? 


STEPMOTHER 
Think about what, Cinderella? 
CINDERELLA 
(Turning to show off her dress.) 
My dress. For the ball. 
STEPMOTHER 


The ball? You? 
(They look to one another, then break into fits of laughter.) ee 


CINDERELLA 
What’s so funny? Every eligible girl is commanded to attend. 


STEPMOTHER 
T’ll do the commanding around here! So, tell me, Lady Cinderella, what would you say to capture the 
prince? 


CINDERELLA 
I won’t try to capture him. I’ll get to know him — ask him about himself. 


I~4-23 


STEPMOTHER 
Fascinating. Take my advice, Cinderella, which I give with all my heart. Know your place and be 
satisfied with it. And your place is here. 


GRACE 
You were gonna go to the Royal Palace in that funky old thing? 


JOY 
Now that’s funny! 


(She lets rip with a series of giggles and snorts.) 


STEPMOTHER 
Now, girls, there’s no need to be mean. 
(Crossing to CINDERELLA, slyly.) 
Cinderella, I think your dress is...sweet. It becomes you. It’s just that, well — 
(She grabs the sleeve, gives it a yank and rips the dress, which now hangs sadly.) 
Cheap cloth, Cinderella. Like what you’re cut from. 


CINDERELLA 
(Struggling to control herself.) 
This was my mother’s dress and it’s beautiful. 


STEPMOTHER 
Your mother was common and so is that dress. And so are you. 
CINDERELLA 
If my father were alive ... 
STEPMOTHER 
But he’s not, is he? 
CINDERELLA 


Ihave as much right to go to the ball as they do! 


STEPMOTHER 
Right? You have a right?! When your father died everyone said, “Throw her into the street! After all, 
she’s not your daughter!” But no. I’ve kept you on all these years — sacrificed for you at the expense of 
my own daughters! And this is the thanks I get! 


GRACE 
Have you ever seen a more ungrateful child in your life? 


JOY 
Who you callin’ ungrateful?! 


GRACE 
(Ready to slug her.) 
Sister, you are workin’ my last good nerve! 


STEPMOTHER 
Now girls, I do not want you getting upset. Be a swan, Grace, be a swan. 
(GRACE breathes deeply and flutters her arms a bit.) 
Shoulders back, Joy, and try to live up to your name. 
(JOY smiles lamely. We hear the carriage pulling up outside the house.) 
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Ah, there’s the coach. Girls, this is our big chance — don’t fail me now. And remember: “Restraint”...? 


GRACE & JOY 
“Above all else!” 


STEPMOTHER 
Good! Cinderella, the door. 


(There's a moment when, for the first time, we 're not certain CINDERELLA will obey. But 
finally she crosses slowly, opens the door, and her STEPMOTHER and STEPSISTERS parade 


out.) 


STEPMOTHER 


(Offstage.) 
To the palace and make it snappy! 


(CINDERELLA stands watching as the carriage rolls off into the distance without her. She 
closes the door and hurries to her chair by the fireplace. The door creaks open and all she can 
do is bury her face in her hands.) 


MUSIC 7: REPRISE: IN MY OWN LITTLE CORNER 
(The MICE come out of hiding, go to the door and with some effort, push it shut. CHARLES and 
the DOVE appear and the ANIMALS all go to CINDERELLA, who takes off her mother’s dress 
and puts on her raggedy dress as she sings sadly.) 


I AM STANDING BY HIS HIGHNESS OF ALL PLACES, 
AND WE FACE THE COURT MAGNIFICENTLY CLOTHED, 
I’M THE ENVY OF A THOUSAND STARING FACES 

WHO HAVE JUST HEARD THAT I AM HIS BETROTHED. 


(She lovingly folds her mother’s dress and replaces it in the chest.) 


I’M THE BELLE OF THE BALL IN MY OWN LITTLE CORNER, 
ALL ALONE... 


(No longer able to hold back her emotions, CINDERELLA breaks down crying, as the scene has 
shifted to.) 


SCENE 5: The Pumpkin Patch Behind the Manor House — immediately following 


(Music continues under. The tree we have seen in the distance outside the manor house ts now 
downstage and, from this new perspective, enormous. CINDERELLA Imeels beneath the tree. 
The ANIMALS enter and look on sympathetically.) 


CINDERELLA 
I don't know what to do, Mother. I try so hard to win their affection but nothing I do is right. Why do 
they hate me so much? What’s wrong with me? Oh, I wish... I wish I could go to the ball —I do! I wish 
it with all my heart! 
(The music swells to the roll of thunder and flashes of lightning. The FAIRY GODMOTHER 
seems io materialize from within the tree; music out.) 
Who are you? 


FAIRY GODMOTHER 
I’m your Fairy Godmother, honey. 


CINDERELLA 
You? 
FAIRY GODMOTHER 
You got a problem with that? 
CINDERELLA 
No! Imean... It’s just that I always thought... 
FAIRY GODMOTHER . 
Let me guess. A tutu and a magic wand? 
CINDERELLA 
Well... yeah, sort of. 
FAIRY GODMOTHER 
Been there, done that. 
CINDERELLA 
May I ask you something? 
FAIRY GODMOTHER 
Within reason. 
CINDERELLA . 


Why have you come? Is it because you heard my wish? 


FAIRY GODMOTHER 
Wishes? 


MUSIC 8: FOL-DE-ROL 


FOL-DE-ROL AND FIDDLEDY DEE, 
FIDDELDY FADDLEDY FODDLE, 
ALL THE WISHES IN THE WORLD 
ARE POPPYCOCK AND TWADDLE! 


CINDERELLA 
You don’t really believe that, do you? That wishes are poppycock? 
FAIRY GODMOTHER 
Why shouldn't I? 
CINDERELLA 


Well, whenever I dream of having a Fairy Godmother... 


FAIRY GODMOTHER 
Dreams? 


FOL-DE-ROL AND FIDDLEDY DEE, 
FIDDELDY FADDLEDY FOODLE, 
ALL THE DREAMERS IN THE WORLD 
ARE DIZZY IN THE NOODLE. 


CINDERELLA 
So, my wishes are poppycock and I’m crazy for dreaming. 
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(Aside, to the ANIMALS.) 
With a Fairy Godmother like that, who needs a stepmother? 


FAIRY GODMOTHER 
You know what her problem is? She can’t handle how fabulous you are. 
CINDERELLA 
Fabulous? Me? 
FAIRY GODMOTHER. 


Those girls of hers can’t hold a candle to you and they all know it. Jealously! That's why they treat you 
as they do. 


CINDERELLA 
But they’re my family. They’re all I’ve got. 
FAIRY GODMOTHER 
Believe me, honey — when your daddy remarried, this is not what he had in mind for you. 
CINDERELLA 
You talk like you knew him. 
FAIRY GODMOTHER 
I did know him. 
CINDERELLA 
And Mother? 
FAIRY GODMOTHER © 
Very well. 
CINDERELLA 


Was she...my mother, I mean ~ was she beautiful? 


FAIRY GODMOTHER 
Well, people did seem to think so. But your mama never put much stock in beauty. The way you look 
isn’t really something you can take credit or blame for, is it? 


CINDERELLA 
I wish I’'d known her. 
FAIRY GODMOTHER 
So does she, honey. ae 
CINDERELLA 
I’ve wished so hard... 
FAIRY GODMOTHER 


Wishes again! Look — it is true that everything starts with a wish. But it is what you do with a wish that 
counts. 


MUSIC 9: IMPOSSIBLE 


CINDERELLA 
So my wish to go to the ball? 


FAIRY GODMOTHER 
You know what? You’re right. 
CINDERELLA 
There are bound to be carriages going by. I can catch a ride with one of them! 
FAIRY GODMOTHER 
Of course you can. 
CINDERELLA 
And I can fix that dress in nothing flat! Thanks! 
(She races off.) 
FAIRY GODMOTHER 
Cinderella, wait! 
CINDERELLA 
(Re-entering) 
Yes? 
FAIRY GODMOTHER 


Now that you’re ready to take responsibility for your own destiny — 
(The music segues into.) 


MUSIC 9A: THE TRANSFORMATION 
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(The FAIRY GODMOTHER gestures toward a pumpkin as the music becomes increasingly 
mysterioso. The pumpkin begins rocking, then rolls itself to center stage. She turns her attention 
to the ANIMALS and as if bewitched, they move into position next to the pumpkin, creating a 
tableau. The music crescendos and a sudden storm of fog, wind and light sends CINDERELLA 
back several steps. She watches in awe as the pumpkin is magically transformed into an opulent 
golden carriage. The MICE become white HORSES; CHARLES is transformed into a 
COACHMAWN, seated decorously at the reins on the carriage; the DOVE is transformed into a 
FOOTMAN, standing attendant on the running board at the rear of the carriage. As the music 
sustains, the FAIRY GODMOTHER then turns to CINDERELLA.) 


FAIRY GODMOTHER 


Now, about that dress — 


MUSIC 10: IT’S POSSIBLE - FINALE ACT ONE 


(Again the music swells. The FAIRY GODMOTHER gives CINDERELLA a spin; CINDERELLA 
spins upstage and around the carriage, emerging in a dazzling gown and beautiful evening 
slippers made of glass. The music holds a tremolo while she considers herself, and the glass 
slippers, barely able to believe her eyes. At last she sings:) 


CINDERELLA 


It’s possible! 


CINDERELLA HORSES, COACHMAN & FOOTMAN 


FOR A PLAIN YELLOW PUMPKIN TO BE— OO... OH... 


COME A GOLDEN CARRIAGE. AH... CARRIAGE. 


IT’S POSSIBLE IT’S POSSIBLE 
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FOR A PLAIN COUNTRY BUMPKIN ANDA = OO....OH.. 


PRINCE TO JOIN IN MARRIAGE. AH.. MARRIAGE 

(As they continue, the FOOTMAN helps CINDERELLA and the FAIRY GODMOTHER into the 

carriage.) 
AND FOUR WHILE MICE ARE OH... 

EASILY TURNED TO HORSES! HORSES! 

CINDERELLA & FAIRY GODMOTHER HORSES, COACHMAN & FOOTMAN 
SUCH FOL-DE-ROL AND FIDDLEDY DEE AH... 

OF COURSE IS... OF COURSE IS 

CINDERELLA 
... QUITE POSSIBLE! 
FAIRY GODMOTHER 


To the palace, Charles! 
(The carriage embarks upon its journey as the scene begins to shift.) 


CINDERELLA & FAIRY GODMOTHER 
FOR THE WORLD IS FULL OF ZANIES AND FOOLS 


HORSES, COACHMAN & FOOTMAN 
IT’S POSSIBLE! 


CINDERELLA & FAIRY GODMOTHER 
WHO DON’T BELIEVE IN SEMEL RULES 


HORSES, COACHMAN & onan 
QUITE POSSIBLE! 


CINDERELLA & FAIRY GODMOTHER 
AND WON’T BELIEVE WHAT SENSIBLE PEOPLE SAY. 


ALL 
AND BECAUSE... 


CINDERELLA & FAIRY GODMOTHER 
... THESE DAFT AND DEWY-EYED DOPES... 


ALL tt 
... KEEP BUILDING... 


CINDERELLA & FAIRY GODMOTHER 
...UP IMPOSSIBLE HOPES... 


ALL 
_. IMPOSSIBLE THINGS ARE HAPPENING EVERY... 


CINDERELLA & FAIRY GODMOTHER 
.. DAY! 


HORSES, COACHMAN & FOOTMAN 
TJHEY’RE HAPPENING EVERYDAY, 
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IMPOSSIBLE THINGS ARE HAPPENING EVERY DAY! 


(The music continues, gradually slowing with the clip-clop of the HORSES as they arrive:) 


SCENE 6: Outside The Royal Palace — immediately following 


FAIRY GODMOTHER 

IT’S POSSIBLE. 

CINDERELLA 
IT’S POSSIBLE. 

HORSES, COACHMAN & FOOTMAN 

IT’S POSSIBLE. 

CINDERELLA 
IT’S POSSIBLE. 


FAIRY GODMOTHER, HORSES, COACHMAN & FOOTMAN 
IT’S POSSIBLE. 


CINDERELLA 
IT’S POSSIBLE. 


ALL 
IT’S POSSIBLE! 


(The FOOTMAN opens the door of the carriage. and helps CINDERELLA and the FAIRY 
GODMOTHER out. CINDERELLA is overwhelmed at the sight of the palace, and increasingly 


nervous.) 
FAIRY GODMOTHER 
Well, have a lovely night. 
(She turns to go.) 
CINDERELLA 
But aren’t you coming in? 
FAIRY GODMOTHER 
Honey, I’ve done so many of these do’s, I couldn’t do another do. 
CINDERELLA enmte.! 
But I’m afraid. 
FAIRY GODMOTHER 
Of what? 
CINDERELLA 


That I won’t fitin. You know — with the other girls. 


FAIRY GODMOTHER 
I was never big on fitting in. I always preferred to stand out. 


CINDERELLA 
But nothing in my life has prepared me for a night like this. 
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LIONEL 
Piease don’t touch. 


STEPMOTHER 
Let’s not pretend, Lionel. I can sense a certain something between us. 


LIONEL 
I wish there was something between us. A continent. 


(CHRISTOPHER signals surreptitiously to LIONEL that. he’s had enough of his MAIDEN 
partner. LIONEL, in an effort to rid himself of the STEPMOTHER, escorts JOY over to 
CHRISTOPHER. CHRISTOPHER bows to the MAIDEN and turns to dance. with JOY, who 
immediately begins to giggle.) 


CHRISTOPHER 
Have I missed something? ; 
(JOY rings forth peals of nervous laughter and snorts, 
What’s so funny? 
JOY 
Your Highness is so witty! 
CHRISTOPHER 


How would you know? I haven’t said anything yet. 


(Again the STEPMOTHER corners LIONEL.) 


STEPMOTHER 
So tell me, Lionel, when a girl marries a prince, she becomes a royal princess? 
LIONEL 
Yep. 
STEPMOTHER 
Which would make her mother a royal... 
LIONEL 


Pain in the neck. 


(JOY positively roars with both laughter and snorts; CHRISTOPHER gives LIONEL the signal. 
LIONEL escorts GRACE to CHRISTOPHER as he bows to JOY, who is now in hysterics. 
LIONEL leads JOY back to the STEPMOTHER.) 


CHRISTOPHER 
Good evening. 


GRACE 
Hi, there. 
(She's already getting itchy.) 
“Ships that pass in the night and speak to each other in passing on the ocean of life.” 


CHRISTOPHER 
Excuse me? 


GRACE 
That’s poetry. 
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CHRISTOPHER 
Oh. Do you have a rash? 
GRACE 
Why would you ask that? 
| CHRISTOPHER 
Because you’re scratching yourself. 
GRACE 


(More and more frantic.) 
“Ships that pass in the night.” That’s like you and me. 


CHRISTOPHER 
Is it? 


(He signals LIONEL, who crosses to him.) 


GRACE 
“On the ocean of life!” That’s like, you know — water! 


CHRISTOPHER 
Thank you, miss, for the distinct pleasure of your company. 
(LIONEL leads the scratching GRACE back to the ¢ anxious STEPMOTHER as CHRISTOPHER 


crosses to the KING and QUEEN. ) 
How much more of this are you going to put me through? 


QUEEN 
Why, darling, it’s the shank of the evening! 


(LIONEL approaches CHRISTOPHER.) 


LIONEL 
So, ready for the next round? 


CHRISTOPHER 
I suppose so. The sooner I get through ’em all, the sooner I can get out of here. 


KING 
That’s the spirit. 


(The gavotte continues, CHRISTOPHER dancing with MAIDENS one after another. With his 
staff, LIONEL stamps each change of partner, the tempo increasing with each new partner, as the 
dance becomes more and more frenzied. CHRISTOPHER, however, seems to be lost in a world 
only he can see. The music segues directly into:) 


MUSIC 13: LONELINESS OF EVENING 


CHRISTOPHER 
I WAKE IN THE LONELINESS OF SUNRISE 
WHEN THE DEEP PURPLE HEAVEN TURNS BLUE, 
AND START TO PRAY, 
AS IPRAY EACH DAY, 
THAT I'LL HEAR SOME WORD FROM YOU. 
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CHRISTOPHER 
That’s what I was trying to find out when we were so rudely interrupted. 


QUEEN 
Of course it doesn’t really matter. You told me yourself you wouldn’t find the girl of your dreams 
tonight. 


CHRISTOPHER 
Maybe I was wrong. 
QUEEN 
But more importantly...? 
CHRISTOPHER 
Okay, Iadmitit. You were nght! 
I HAVE FOUND HER! 
SHE’S AN ANGEL 
WITH THE DUST OF THE STARS IN HER EYES! 
WE ARE DANCING, 
WE ARE FLYING 


AND SHE’S TAKING ME BACK TO THE SKIES. 


(They dance away as CINDERELLA and the KING dance into view.) 


KING 
I don’t believe we’ve seen you before. Do we know your parents? 
: CINDERELLA 
I don’t think so, 
KING 
Well then, you must introduce us. 
CINDERELLA 


Well, my father... And my mother, well.. she... I’m sorry, Your Majesty. Will you excuse me for a 
moment? 


KING 
Of course, my dear. 


(CINDERELLA curtsies and hurries away as the QUEEN and CHRISTOPHER dance into view.) 


CHRISTOPHER 
Thank you, Your Majesty. 


QUEEN 


(With a proper curtsy.) 
Charmed, Your Highness. 


(CHRISTOPHER turns to look for CINDERELLA and unexpectedly finds himself dancing with 
the FAIRY GODMOTHER, who has suddenly appeared out of the CROWD.) 


FAIRY GODMOTHER 
I couldn’t help noticing that divine girl you were dancing with. 
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CHRISTOPHER 
That's my mother. 
FAIRY GODMOTHER 
Not her. I mean the girl who’s leaving. 
CHRISTOPHER 


Leaving. ..? 

(He sees CINDERELLA heading up the staircase.) 
Will you excuse me? 

(He hurries to CINDERELLA.) 
You’re not leaving already? 


CINDERELLA 
Well... 
CHRISTOPHER 
Look, I don’t know what my dad said to you but... 
CINDERELLA 
Oh, no — he was wonderful. 
CHRISTOPHER 


Then please — stay for just one more dance? I know we haven’t known each other very long, but how do 


you think it’s going? 


(He extends his hand to her. CINDERELLA can’t resist and he leads her onto the dance floor, 


and she sings.) 


, CINDERELLA 
TEN MINUTES AGO I MET YOU, 
AND WE MURMURED OUR HOW-DO-YOU-DO’S. 
I WANTED TO RING OUT 
THE BELLS AND FLING OUT 
MY ARMS AND TO SING OUT THE NEWS. 


I HAVE FOUND HIM! 

I HAVE FOUND HIM! 

HE’S THE LIGHT OF THE STARS IN MY EYES 
WE ARE DANCING 

WE ARE FLYING 

AND HE’S TAKING ME BACK TO THE SKIES! 


(CHRISTOPHER and CINDERELLA are joined by other waltzing COUPLES as they sing:) 


COMPANY 
IN THE ARMS OF MY LOVETM FLYING 
OVER MOUNTAIN AND MEADOW AND GLEN, 
AND I LIKE IT SO WELL 
THAT FOR ALL I CAN TELL 
IMAY NEVER COME DOWN AGAIN! 
I MAY NEVER COME DOWN TO EARTH AGAIN! 


(The music soars, the room is awhirl with waltzing COUPLES.) 


(Applause segue into:) 
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SCENE 2: The Royal Gardens — immediately following 


MUSIC 15A: PLAYOFF POLKA AND UNDERSCORE 


, (As the COUPLES polka off-stage to another part of the palace, CHRISTOPHER strolls 
downstage with CINDERELLA as the scene begins to shift. A full moon illuminates a beautiful 
garden, which includes statuary, a bench and, upstage topiary.) 


CHRISTOPHER 
May I ask you something? 
CINDERELLA 
Within reason. 
CHRISTOPHER 
What brought you here tonight? 
CINDERELLA 


Well, it’s kind of a long story. My family didn’t want me to come. In fact, they don’t even know [’m 
here. 


CHRISTOPHER 


I’m glad you are. : 
(The OTHERS are gradually fading upstage and off.) 
The truth is J almost didn’t come myself. 


CINDERELLA 
How could a prince not show up for his own ball? 


CHRISTOPHER 
Don’t you think it’s all a little... medieval? I guess it’s no secret that my folks are anxious to marry me 
off. You know — being heir to the thrown and all. But this whole thing makes me feel like some kind of 
a...a prized bull or something. 


CINDERELLA 
(Teasing him, playing the femme fatale.) 
Every eligible young maiden vying to be your devoted servant, forever and forever? 


CHRISTOPHER 
Servants I got. What I need is...someone I can really talk to. 


(They share a look of understanding.) 


(Music has concluded.) 
CINDERELLA 
It’s beautiful out here. 
CHRISTOPHER 
(Never taking his eyes off her.) 
Yes, it is. 


(He tries drawing close to her but she turns away, nervously.) 
You’re not like most girls, are you? 


CINDERELLA 
Not like the girls you meet, I suppose. 
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CHRISTOPHER 
Actually, I don’t meet that many girls. I lead a pretty sheltered life. 
CINDERELLA 
So do I. 
CHRISTOPHER 
Really? Every day, same old-same old? 
CINDERELLA 


Having no life of your own... 


CHRISTOPHER 
... The same silly arguments... 


CINDERELLA 
...Until you just want to run away... 


BOTH 
... And never come back! 


(They laugh at having completed each other’s thought.) 


CHRISTOPHER 
It seems like we have a lot in common. 


CINDERELLA 
Oh...I’m not so sure about that. After all, you don’t really know me. 


CHRISTOPHER 
But I'd like to. And I want you to know me. 
(Taking her hands.) 
Look, I know we’ve just met and it’s crazy and everything but... 
(He looks deep into her eyes...then chickens out.) 
Would you like to see the rest of the gardens? 


CINDERELLA 
I'd love to. 


MUSIC 16: STEPSISTERS’ LAMENT 


(An orchestral sting and JOY peeks out from behind a topiary, unseen by-CHRISTOPHER and 
CINDERELLA, as they stroll off romantically.) 


JOY 
Did you get a good look at her? 


(Another sting and GRACE peeks out from behind another topiary.) 


GRACE 
Only a glance. 
(JOY and GRACE hurry downstage.) 
Could you hear what they were saying? 
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JOY 
Only a word or two. 
GRACE 
She must be a princess or something. 
JOY 
His Highness sure seemed to go for her. 
GRACE 


Well, there’s just no accounting for taste. 


WHY WOULD A FELLOW WANT A GIRL LIKE HER, 
A FRAIL AND FLUFFY BEAUTY? 

WHY CAN’T A FELLOW EVER ONCE PREFER 

A SOLID GIRL LIKE ME? 


JOY 
SHE’S A FROTHY LITTLE BUBBLE 
WITH A FLIMSY KIND OF CHARM, 
AND WITH VERY LITTLE TROUBLE 
I COULD BREAK HER LITTLE ARM! 


GRACE 
OH! 


JOY 
OH! 


BOTH 
WHY WOULD A FELLOW WANT A GIRL LIKE HER, 
SO OBVIOUSLY UNUSUAL? 
WHY CAN’T A FELLOW EVER ONCE PREFER 
A USUAL GIRL LIKE ME? 


GRACE 
HER CHEEKS ARE A PRETTY SHADE OF PINK. 


JOY 
BUT NOT ANY PINKER THAN A ROSE IS. 


GRACE 
HER SKIN MAY BE DELICATE AND SOFT. 


JOY 
BUT NOT ANY SOFTER THAN A DOE’S IS. 


GRACE 
HER NECK IS NO WHITER THAN A SWAN’S. 


JOY 
SHE’S ONLY AS DAINTY AS A DAISY. 


GRACE 
SHE’S ONLY AS GRACEFUL AS A BIRD. 
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OR ARE YOU BEAUTIFUL BECAUSE I LOVE YOU? 
AM I MAKING BELIEVE I SEE IN YOU 
A GIRL TOO LOVELY TO BE REALLY TRUE? 


DOI WANT YOU BECAUSE YOU’RE WONDERFUL, 

OR ARE YOU WONDERFUL BECAUSE I WANT YOU? 

ARE YOU THE SWEET INVENTION OF A LOVER’S DREAM, 
OR ARE YOU REALLY AS BEAUTIFUL AS YOU SEEM? 


(CINDERELLA turns away and CHRISTOPHER senses he’s gone too far.) 
I guess it’s not a very good sign when you tell someone you love them and they don’t say anything. 


CINDERELLA 
I’m afraid that if I speak, I might wake up. 


CHRISTOPHER 
Are you dreaming that I’m about to kiss you? ' 


(The music soars as CHRISTOPHER takes CINDERELLA into his arms, and they kiss.) 


CINDERELLA 


AM I MAKING BELIEVE I SEE IN YOU 
A MAN TOO PERFECT TO BE REALLY TRUE? 


DO I WANT YOU BECAUSE YOU’RE WONDERFUL, 
OR ARE YOU WONDERFUL BECAUSE I WANT YOU? 


CHRISTOPHER 
I WANT YOU! 
BOTH 
ARE YOU THE SWEET INVENTION OF A LOVER’S DREAM, 
CHRISTOPHER 
OR ARE YOU 
CHRISTOPHER CINDERELLA 
REALLY AS WONDERFUL AS YOU SEEM? ARE YOU AS WONDERFUL AS YOU 
SEEM? 
BOTH 


ARE YOU REALLY AS WONDERFUL AS YOU... ae 
(The music segues into:) 
MUSIC 18: TWELVE O’CLOCK 


(The moon suddenly becomes the face of a clock at the stroke of midnight as chimes begin ringing 
out and the scene begins to shift.) 


CINDERELLA 
(Horrified:) 
No...! 
(She bolis from the gardens and exits to the ballroom.) 
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(He exits with the QUEEN as the scene begins to shift.) 


CHRISTOPHER 
AM I MAKING BELIEVE I SEE IN YOU 
A GIRL TOO PERFECT TO BE REALLY TRUE? 
DO I WANT YOU BECAUSE YOU’RE WONDERFUL, 
OR ARE YOU WONDERFUL BECAUSE I WANT YOU? 


(CINDERELLA appears.) 


CHRISTOPHER & CINDERELLA 
ARE YOU THE SWEET INVENTION OF A LOVER’S DREAM, 
OR ARE YOU REALLY AS WONDERFUL AS YOU SEEM? 


(The scene has now shifted to:) 


SCENE 4: The Manor House — later that night 


(The STEPMOTHER, GRACE and JOY are lounging about regaling CINDERELLA with a not 
entirely truthful account of their evening; CINDERELLA is serving tea.) 


STEPMOTHER 
...But when the king got up and led the orchestra with a loaf of French bread — well, laugh? I thought I’d 
die! 


(Music out.) 
GRACE 
Word up, the best night of my life! 
JOY 
Your life? 
CINDERELLA 
Did you get to dance with the prince? 
GRACE 
I only danced with him for an hour or so. 
JOY 
An hour?! 
GRACE 
Why? Didn’t you? 
JOY 
Of course I did, if you did. 
STEPMOTHER 


I wouldn’t be the least bit surprised if the prince chose one of my girls for his bride. 


CINDERELLA 
It sounds almost too good to be true. Did you know everyone? 
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YOU ARE FROZEN LIKE A STATUE ON THE STAIR. 


YOU’RE AFRAID HE’LL HEAR THE WAY YOUR HEART IS BEATING, 
AND YOU KNOW YOU MUSTN’T MAKE THE FIRST ADVANCE. 

YOU ARE SERIOUSLY THINKING OF RETREATING, 

THEN YOU SEEM TO HEAR HIM ASKING YOU TO DANCE. 


JOY, GRACE & STEPMOM CINDERELLA 
HE IS TALL... AND STRAIGHT AS A LANCE! 
AND HIS HAIR... IS DARK AND WAVY. 
HIS EYES... CAN MELT YOU WITH A GLANCE! 


JOY, GRACE & STEPMOM 
HE CAN TURN A GIRL TO GRAVY! 


(The music continues as underscoring:) 


GRACE 
And when you waltz, he whirls you around so that your feet never touch the floor. 
JOY 
And you can feel his hot breath on your neck. 
STEPMOTHER 
(Shivering at the thoughi.) 
Oo-oo... 
(The music segues into:) 
MUSIC 21: ALOVELY NIGHT 
CINDERELLA 


A LOVELY NIGHT, A LOVELY NIGHT - 

A FINER NIGHT YOU KNOW YOU’LL NEVER SEE. 
YOU MEET YOUR PRINCE, A CHARMING PRINCE — 
AS CHARMING AS A PRINCE WILL EVER BE! 


THE STARS IN A HAZY HEAVEN 
TREMBLE ABOVE YOU 

WHILE HE IS WHISPERING, 
“DARLING, I LOVE YOU.” 


(The OTHERS are increasingly drawn in by CINDERELLA'S story.) _ 


YOU SAY GOOD-BYE, 

AWAY YOU FLY, 

BUT ON YOUR LIPS YOU KEEP A KISS. 
ALL YOUR LIFE YOU’LL DREAM OF THIS 
LOVELY, LOVELY NIGHT. 


(The STEPFAMILY have momentarily forgotten their disdain for CINDERELLA, so caught up 
are they in her romantic vision. They prance about, acting out their fantasies of having charmed 
the prince themselves. The ANIMALS eventually become involved in the number, but remain 
unseen until much later when the STEPMOTHER sees a mouse.) 
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GRACE 
A LOVELY NIGHT. 


JOY 
A LOVELY NIGHT. 


STEPMOTHER, GRACE & JOY 
A FINER NIGHT YOU KNOW YOU’LL NEVER SEE. 


GRACE 
YOU MEET YOUR PRINCE. 


JOY 
A CHARMING PRINCE. 


STEPMOTHER, GRACE & JOY 
AS CHARMING AS A PRINCE WILL EVER BE! 


CINDERELLA 

THE STARS IN A HAZY HEAVEN... 
CINDERELLA, GRACE & JOY 

... TREMBLE ABOVE YOU... 

CINDERELLA 
... WHILE HE IS WHISPERING, 

STEPMOTHER 

“Darling, I love you.” 
ALL 

YOU SAY GOOD-BYE, 
AWAY YOU FLY, 


BUT ON YOUR LIPS YOU KEEP A KISS. 
ALL YOUR LIFE YOU DREAM OF THIS 
LOVELY, LOVELY NIGHT. 


(The ANIMALS suddenly appear, unseen by the OTHERS.) 


ANIMALS 
(From this point on the ANIMAL voices can be covered off-stage by women in chipmunk voices .) 
LALALALALALALA, 
LALALALALALALA! es 


STEPFAMILY 
(Seeing a MOUSE.) 
Aaahhh! 


(As they resume singing, a lively dance ensues, EVERYONE having a good, silly time of it.) 


ALL 
YOU SAY GOOD-BYE, 
AWAY YOU FLY. 


CINDERELLA 
BUT ON YOUR LIPS YOU KEEP A KISS. 
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TREMBLING ABOVE ME, 
DANCED WHEN HE PROMISED 
ALWAYS TO LOVE ME. 


THE DAY CAME THROUGH, 

AWAY IFLEW, 

BUT ON MY LIPS HE LEFT A KISS. 
ALL MY LIFE ILL DREAM OF THIS — 
LOVELY, LOVELY NIGHT. 


(The music segues into:) 


SCENE 5: Throughout the Kingdom — the following day and night 
MUSIC 23: THE SEARCH 


(A drop flies in downstage depicting a map of the kingdom.) 


(Behind the drop, in shadow, in a sertes of vignettes, we see CHRISTOPHER and LIONEL trying 


the slipper on the feet of MAIDENS throughout the kingdom. As more and more 
growing ever more surreal in size, the search becomes increasingly frantic. 


eventually turn ghoulish as the sequence takes on the qualities of a comic nightmare. At the peak 
of its madness, the drop flies out to reveal CHRISTOPHER and LIONEL, who watch as the 
DOVE flies around the stage, As the DOVE makes its way off-stage, CHRISTOPHER and 


LIONEL decided to follow it. The scene shifts to:) 


SCENE 6: The Manor House — the following morning 


(The music concludes as: The STEPMOTHER, GRACE and JOY are lounging in their 
hedclothes, soaking their feet and indulging in their various beauty regimen. As they chat, 


CINDERELLA cleans out the fireplace. The STEPMOTHER is reading from a scroll; music out.) 


STEPMOTHER 

Doctor Feelbright, the pharmacist? 
GRACE 

Too flighty. 

STEPMOTHER 
Master Greenfield, the grocer? 

JOY 

Too geeky. a 

STEPMOTHER 
Lord Hedgerow, the horticulturist? 

GRACE & JOY 
Too hairy! 

STEPMOTHER 


Girls! Perhaps you are being too particular. Iam up to the I’s! 


GRACE 
You want us to be happy, don't you? 
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STEPMOTHER 
Of course I do. Like any mother, I want you to have all the things I never had. 
(The doorbell rings.) 
Now who in the world could that be, at this hour and unannounced? 


(CINDERELLA peers out the window.) 


CINDERELLA 
(Excitedly) 
It’s the royal steward! 


STEPMOTHER 
Aaahhh...! 


MUSIC 23A: MANIC STEPSISTERS UNDERSCORE 
He can’t see me like this! Cinderella, fetch my boa! 


(Pandemonium ensues as the STEPMOTHER and SISTERS hustle to make themselves 
presentable and CINDERELLA scrambles to retrieve their accouterments.) 


GRACE 
My vest, Cinderella! . 
JOY 
Cinderella, my jacket! 
GRACE 
Why would he be here? ; 
STEPMOTHER — 


He’s come to call on me, you dolt! He’s obviously smitten! 


(GRACE stubs her toe on a bucket.) 


GRACE 
Ouch...! 
STEPMOTHER 
Cinderella, get these buckets out of here. 
JOY 
Cinderella! This isn’t my jacket! edt: 
CINDERELLA 
It’s inside-out! 
(She exits with the buckets.) 
JOY 
Oh. 


GRACE 
I think I broke my toe! ; 
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JOY 
You?! {almost broke my arm getting this jacket on! 


(The STEPMOTHER pulls the flowers from a vase, rips the buds off and puts the barren stems 
back in the vase.) 


STEPMOTHER 
Cinderella! 
(She comes running on; music out.) 
Take this vase to the kitchen and stay there until my guest has gone and I come for you. AmI 
understood? 


CINDERELLA 
Of course, Stepmother. 


(CINDERELLA hurries off with the vase as the STEPMOTHER shoves the flowers in her hair.). 


STEPMOTHER 
All nght, girls — a lesson in how to greet a suitor. Watch and learn. 
(She opens the door with a flourish; LIONEL enters bearing a royal cushion upon which the 
beautiful glass slipper sits. She doesn’t notice that CHRISTOPHER is right behind him.) 
Lionel -- 
(She slams the door in CHRISTOPHER'S face.) 
what a pleasant surprise! I just knew there was something special between us. 


LIONEL 
Have we met? 
STEPMOTHER 
(All over him.) - 
You were obviously intrigued by our little téte-a-téte at the ball. 
LIONEL 
Madam, please — some restraint. 
GRACE & JOY 


“Restraint above all else!” 
(The STEPMOTHER glares at the SISTERS.) 


LIONEL 
(Opening the door.) 
Presenting His Royal Highness, Prince Christopher. 


(CHRISTOPHER enters looking exhausted. The STEPMOTHER and SISTERS are simply agog, 
staring gape-jawed as they execute their awkward curtstes.) 


CHRISTOPHER 
(With a half-hearted bow.) 
Ladies. I am in search of the maiden whose foot fits that shpper. 
LIONEL 
She lost it at the ball. 
STEPMOTHER 
Really...? 


(You can practically see the wheels turning.) 
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CINDERELLA 
In the...? Oh, now Iremember! You helped with my packages. 
CHRISTOPHER - 
Yeah, that was right after I knocked *em out of your arms. 
CINDERELLA 
You said that everyone deserves to be treated with kindness and respect. 
CHRISTOPHER 
You never did tell me your name. 
CINDERELLA 
It’s Cinderella, 
CHRISTOPHER 


What a beautiful name. 
(LIONEL clears his throat, bringing CHRISTOPHER’ s attention back to the business at hand. 
CHRISTOPHER takes the slipper from LIONEL and turns to CINDERELLA.) 

May I, Cinderella? 


(The music builds as CINDERELLA sits in her chair by the fireplace and CHRISTOPHER gets 
down on one knee before her.) 


STEPMOTHER 
This can’t be happening! 


(CINDERELLA slips her foot into the slipper and, of course, it’s the perfect fit.) 


STEPMOTHER 
(Fainting) 
Ah-h-h-h...! 
CHRISTOPHER 
I HAVE FOUND HER! 


CINDERELLA 
ARE YOU THE SWEET INVENTION OF A LOVER’S DREAM? 


CHRISTOPHER 
I HAVE FOUND HER! 


(CHRISTOPHER takes CINDERELLA into his arms and they kiss as the scene-shifts to:) 


SCENE 7: The Wedding Finale 


(CINDERELLA and CHRISTOPHER exit as the FAIRY GODMOTHER appears. The music 
segues into.) 


MUSIC 24: THERE’S MUSIC IN YOU 


FAIRY GODMOTHER 
SOMEONE WANTS YOU, YOU KNOW WHO. 
NOW YOU’RE LIVING, THERE'S MUSIC IN YOU. 
NOW YOU’RE HEARING SOMETHING NEW, 
SOMEONE’S PLAYING THE MUSIC IN YOU. 
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(During this song, two trees upstage have created a canopy against a sumptuous sky. As the song 
continues, the VILLAGERS enter in eager anticipation of the Royal Wedding; the MICE and 
CHARLES are present as well. As the singing continues, the KING and QUEEN enter beneath. 
the canopy, the COMPANY bowing and curtsying to them. LIONEL enters with the 
STEPMOTHER clamped to his arm. CINDERELLA and CHRISTOPHER enter followed by 
GRACE and JOY carrying the train of CINDERELLA's wedding dress. As they pass the 
STEPMOTHER, she curisies graciously to CINDERELLA, who smiles at her with a warm nod.) 


NOW YOU’RE LIVING, YOU KNOW WHY. 
NOW THERE’S NOTHING YOU WON’T TRY. 


MOVE A MOUNTAIN, 
LIGHT THE SKY, 
MAKE A WISH COME TRUE. 
THERE IS MUSIC IN YOU! 
COMPANY 
OOOO... 
THERE IS MUSIC... 
NOW... 
FAIRY GODMOTHER 
NOW YOU CAN GO WHEREVER YOU WANT TO GO! 
COMPANY 
YOU CAN GO WHEREVER YOU WANT TO GO! 
FAIRY GODMOTHER 
NOW YOU CAN DO WHATEVER YOU WANT TO DO! 
COMPANY 
YOU CAN DO WHATEVER YOU WANT TO DO! 
FAIRY GODMOTHER 
NOW YOU CAN BE WHATEVER YOU WANT TO BE! 
COMPANY 
BELIEVE IN MUSIC AND LOVE. 
FAIRY GODMOTHER 
AND LOVE IS THE SONG YOU WILL SING YOUR WHOLE LIFE THROUGH! 
BARITONES 
THERE IS MUSIC IN YOU. 
TENORS 
THERE IS MUSIC IN YOU. 
ALTOS 
THERE IS MUSIC IN YOU. 
COMPANY 


THERE IS MUSIC. 
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"Cinderella" 
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"Cinderella" 


Gently = CHRISTOPHER: 
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how-do-you - do's, __ 
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and we 
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bells 


ring out the 


want-ed 


I 


_to 


with the 


She's an an - gel 


news. —__ 


sing out the 


TE aces 


we are fly - 


eyes! 


stars in her 


dust of the 


I'm, . 


love 


arms of my 


skies..." Im the 


back to the 


ta-king me 


— and she's 


en Minutes 


# 15: 


a 
seer) 
UEmaas 
gain! 
ees | 5 GE El 
gain! 
Fe 
5 Peers 
i eens 
a 
5 236 


A. RRA | Feces) poy 


. 
| 
; 


: “for © Site 
Wt § Tt 8 Tit 
i ge: Ee 
re te 
." wht " 
Hs (i 3 Ui 

® i] 
Wee Ulli e Ul 
me me in 
tre Os 
Hee alle dl 

Fa 

ut gail: dl 
Neal em ||| 
lk bill lil 
inh Chet 


‘ 
MPa iPal 
Hl ® Wis \ 
| 

a | 

. 8 

I 


Se es a 
Ca ee 
20 


APPLAUSE SEGUE 


VOCAL 
No. 15A Playoff Polka Underscore 


(ORCHESTRA) 
"Cinderella" 


‘BRIEF TIME 


VOCAL 


No. 16 Stepsisters' Lament 
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with a flim-sy kind of charm, _—— 


— And with ver-y lit-tle trou - ble 


why would a_ fel-low want a girl like her, So ob-vious-ly un -u - sual? 


why would a_ fel-low want a girl like her, So ob-vious-ly un - u - sual? 
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Why would a_ fel-low want a girl like her, 


Why would a_ fel-low want a girl like her, a girl who's mere - ly _love-ly? 
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Why can'ta fel-low ev-er once pre-fer a_ girl who's mere-ly me? 
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And with ver-y lit-tle trou - ble__— 


bub - ble with a fril-ly sort of - air, 


Why would a_ fel-low want a girl like her, a girl who's mere - ly  love-ly? 
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2 


¢ You're Beauti; 


io T Love You Beac 


#17: 


-2- 


VOCAL 


real - ly as 


won - der ful, 


you because you're 


lo - ver's dream, 
lo - ver's dream, 


want 


Do 
ven tion of a 


won - der ful 


fas] 
i 
c=] 
= 
° 
pram) 
8 
5 
§ 
-_ 
© 
7 
n 


you the sweet in- 


or are you~ 


Are 


Or are you - 


3 
re) 
Es 
teat 
a 
—_ 
a 
LL 
vo 
=) 
a 
3S 
z 


won der ful 


seem?____. Are you. real - ly as wonderful as you... 


won der ful as you 


DIRECT SEGUE TO 
#18: "Twelve O'Clock' 


VOCAL 


No. 19 Reprise: Do I Love You 
Because You're Beautiful? ‘Cinderella 
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No. 20 When You're Driving 
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4X 2 2X 2 VAMP CINDERELLA: 
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driving through the moonlight on the high-way,._.When you're driving through the 


moon-light to the dance; You are breathless with a wild an - ti - ci- 


sky a- bove the park, And be - low them is a __.row. of light-ed 


Like a love - ly’ dia - mond . neck-lace in the 


Moderato GRACE: JOY: STEPMOTHER: 


dark! It looks that way The way to say She talks as if she 


VOCAL | -2- #20: When You're Driving Through The Moonligh 


knows. I do not know these things are so. I on-ly just sup - pose... I sup 


pose that when you come in-to the ball-room,__-. And the room it-self is 
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float-ing in the air, If you're sudden-ly con- fronted by His High - ness;_ 
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Then you seem to hear him asking you to 


dance! And straight as a_ lance! 
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#21: "A Lovely Night" 


VOCAL -2- #21: A Lovely Night 


A Bit Faster 7 _ add STEPMOTHER: 


know you'll nev-er see._______ You meet your prince, 


prince, As charming as a prince will e - ver Ee es re The 
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Stars in a ha-zy heaven Trem-ble a - bove you, While he is  whis’ pring; 
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You say good - bye a - way you fly but 
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Dar-ling I love you. You say good bye. A-way you fly. 
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all your life you dream of this 


on your lips you keep a kiss, 


A Bit Faster 
ANIMALS (women off-stage in chipmunk voices): 


night. 


la 


la 


la 


la 


la 


la la 


is lees Is ie 


la la 


la la 


has Ja la. ja 


STEPFAMILY: 


ls, they sceam 


seeing anima. 


Ahhh! 


CINDERELLA & 
STEPFAMILY; 


good- 


say 


You 


CINDERELLA: 


keep a kiss... 


on your lips you 


But 


fly. 


you 


A Lovely Nighi 


#21: 


VOCAL 


life you'll dream of 


your 


this... 


dream of 


life you'll 


your 


All 


‘ 
5 
z 
o 


ANIMALS (women off-stage in chipmunk voices): 


add STEPMOTHER: 


night. 


ly 


Love 


Love 


’ BRIEF TIM 


VOCAL : 
No. 23A Manic Stepsisters Underscore | 


(ORCHESTRA) © 


"Cinderella" 


TIME 


VOCAL 


sic 


é 
2 
5 
s 


sic 


- 


There is mu 


to 


wher - ev-er you want 


Now you can go 


You can go wher - ev-er you want to 


-ev-er you want to do. 


Now you can do what 


er you want to 


ev- 


er you want to 


- eV- 


You can do what 


Yo 


and 
and 


. 


ie 
sic, 
life 


There 


2A: 


# 

in mu- 
in mu-sic, 
whole 


Be - lieve 
Be - lieve 
your 


will sing 


you 


the song 


is 


love 


VOCAL 


11 


is mu-sict 
is mu-sicl 


There is mu-sic! 
There is mu-sic! 


There 
There is mu-sicl 
There 


in you! 
In you. 


There is mu-sic 


in you! 


There is mu-sic 


http://slidepdf. com/reader/full/cinderella-enchanted-edition-librettopdf 144/144 


